19 Arachne and Minerva
(Met. 6.1-145)

When Arachne does not properly acknowledge Minerva s preeminence as an artist, the goddess
contends with the mortal weaver.

1 Fabula de Proserpina narrata, Minerva carmina Musarum probavit. Tum secum
2 dixit: “laudare est parum; debeo laudari et non sinere meum numen sperni sine
3 poena.” Animum fatis Maeoniae Arachnes itendit, quam sib1 non cedere
4 laudibus artis lanificae audiverat. Non solum vestes factas, sed quoque illam
5 laborantem spectare multis tuvabat, sive rudem lanam in primos orbes glomerabat,
6 seu opus digitis subigebat, seu vellera aequantia nebulas repetitaque longo tractu
7 molliebat, sive fusum teretem levi pollice versabat. Omnes Arachnen doctam esse
8 a Minerva putabant, sed 1lla tamen negabat. Saepe Arachne dicebat: “Minerva
9 mecum certare debet!”
10 Pallas anum simulat, et canos falsos in tempora artusque infirmos, quos baculo
11 sustinet, addit. Tum puellaec Maeoniae dixit: “Non grandior aetas omnia quae
12 fugimus habet: usus a seris annis venit. Ne sperne meum consilium. Cede deae et
13 roga veniam tuis dictis. Illa veniam tib1 roganti dabit.” Arachne 1rata respondit:
14 “Inops mentis et confecta longa senecta venis! Nimium diu vixisse nocet! Cur dea
Commentary

1 Fabula de Proserpina ... probavit. The story of Arachne and Minerva at the beginning of
Book 6 of the poem follows an account of a singing contest between the Muses and the Pierides
in Book 5. Calliope, the Muse of epic poetry, tells Minerva about the singing contest, in which
she had sung the story of the rape of Proserpina.

2-3 laudare est parum ... sperni sine poena: laudare 1s the subject of est, and spernt 1s a
passive infinitive.

4-5 vestes factas ... illam laborantem spectare mulfis iuvabat. The infinitive spectare 1s the
subject of iuvabat. vestes factas and illam laborantem are objects of spectare.

5-7 stve rudem lanam in primos orbes glomerabat ... levi pollice versabat: Ovid vividly
describes the process of turning raw wool into thread and rolling it up on a spindle in preparation
for weaving.

11-12 Non grandior aetas omnia quae fugimus habet: Approach this as 1f it reads Non
grandior aetas habet omnia quae fugimus.

14 Nimium diu vixisse nocet: The infinitive is the subject of nocet.



aetas, aetatis f.: age, period of life

aequo, aequare, aequavl, aequatum: to
equal, make equal

Arachne, es f.: Arachne, a Maeonian weaver

carmen, carminis n.: song, poem

cedo, cedere, cessl, cessum: to depart, yield
(+ dat.)

conficio, conficere, confeci, confectum: to
accomplish, wear out

consilium, 1 n.: deliberation, counsel, plan,
advice

fusus, 1 m.: spindle

glomero, glomerare, glomeravi,
glomeratum: to gather into a ball

grandior, grandius: bigger, greater

mfirmus, a, um: feeble, weak

inops, inopis: lacking in (+ gen.)

intendo, intendere, intendi, intentum:
to direct, stretch

lana, ae f.: wool

lanificus, a, um: having to do with wool-
working

Arachne and Minerva 103

laus, laudis f.: praise

Maeonius, a, um: of Maeconia, the eastern
part of Lydia in Asia Minor

mollio, mollire, mollivi, mollitum: to
soften

Musa, ae f.: a Muse

ne: (adv.) not

nebula, ae f.: cloud

noceo, nocere, nocul, hocitum: to be harmful
(often with dat.)

parum: (adv.) too little, not enough

pollex, pollicis m.: thumb

rudis, e: unworked, crude

saepe: (adv.) often

senecta, ae f.: old age

serus, a, um: late, advanced

subigo, subigere, subegi, subactum: to work
up, work into a smooth thread

tractus, us m.: a pulling

usus, us m.: practical experience, use

venia, ae f.: pardon

VIVO, Vlvere, vixl, victum: to live
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15 ipsa non venit? Cur haec certamina vitat?” Tum Minerva dixit: “Venit!” Hoc

16 dicto formam anilem removit, et suam formam veram exhibuit. Arachne territa non
17 est, sed tamen erubuit.

18 Nata Iovis non recusat nec ulterius monet. Sine mora telas in diversis partibus

19 constituunt, et geminas telas stamine gracili intendunt. Illic purpura quae aenum
20 Tyrtum sensit texitur. Illic etiam aurum lentum f1lis immittitur. In tela vetus

21 argumentum deducitur. Pallas scopulum Mavortis in arce Cecropia et litem

22 antiquam de nomine terrae pingit. Bis sex caelestes 1n sedibus altis augusta

23 gravitate sedent. Imago lovis est regalis. Minerva imagini suae clipeum, hastam, et
24 galeam dat. Pectus aegide defenditur. Dea terram sua cuspide percussam edere

25 fetum cum bacis canentis olivae simulat. Arachne Europam elusam imagine taurt
26 designat. Facit Ledam recubare sub alis olorinis. Addit [ovem celatum imagine

27 satyrt Antiopam gemino fetu implentem. Illic Neptunum, ut torvum tuvencum,

28 cum virgine in Aeolia ponit. Phoebus imago agrestis, imago accipitris, imago

29 leonis est. Ut pastor Issen ludit. Ultima pars telae flores intertextos hederis

30 nexilibus habet.

31 Non Pallas, non Livor carpere 1llud opus poterat. Flava dea successu doluit, et rupit
32 vestes pictas, crimina deorum. Minerva radium tenebat, et ter, quater frontem

33 Arachneés percussit. Infelix puella non tolerare poterat et guttur suum laqueo

34 ligavit. Pallas pendentem levavit et dixit: “Vive quidem, improba, tamen pende.”
35 His dictis Minerva sucis herbae Hecatelae sparsit. Subito comae medicamine tactae
36 defluxerunt, et nasus et aures. Caput est minimum; parva quoque 1n toto corpore
37 est. Digitt in latere pro cruribus haerent. Venter cetera habet, de quo tamen 1lla

33 remittit stamen et aranea antiquas telas exercet.

Commentary

19-20 Illic purpura quae aenum Tyrium sensit texitur: The imagery here 1s of threads being
dyed purple in bronze cauldrons.

21-2 Pallas scopulum Mavortis in arce Cecropia et litem anfiquam de nomine terrae pingit:
Minerva depicts the battle between herself and Neptune for preeminence in the city of Athens.
In the myth, Minerva gives the Athenians the olive tree while Neptune produces a salty spring
for them. The Athenians choose the olive tree, and thus Athens becomes Minerva’s special city.
22-3 Bis sex caelestes in sedibus altis augusta gravitate sedent:. augusta gravitate 1s an
ablative of manner. Translate: Twelve heavenly ones sit on high seats with majestic seriousness.
25-9 Arachne Europam elusam imagine taurt designat ... ludit: With bold irreverence,
Arachne depicts the male gods in disguise raping both goddesses and mortal women.

31 Non Pallas, non Livor carpere illud opus poterat: The word carpere here means to carp at,
find a flaw with.



accipiter, accipitris m.: hawk

aenum, 1 n.: something made of bronze,
bronze cauldron

Aeolia, ae f.: Aeolia, a region on the north-
west coast of Asia Minor

agrestis, agrestis m.: rural person

Antiopa, ae f.: Antiope, mother of Amphion
and Zethus

argumentum, 1 n.: tale, proof

arx, arcis f.: citadel, stronghold

augustus, a, um: august, majestic

baca, ae f.: fruit

caelestis, e: heavenly, celestial

caneo, canere, canui: to be gray

Cecropius, a, um: of Cecrops, a legendary
king of Athens

crimen, criminis n.: accusation, crime

deduco, deducere, deduxi, deductum: to
draw out, spin

defendo, defendere, defendi, defensum: to
defend

defluo, defluere, defluxi, defluxum: to fall
down, drop off, disappear

designo, designare, designavi, designatum:
to signify, indicate, mark out

eludo, eludere, elusi, elusum: to fool

erubesco, erubescere, erubui: to blush,
grow red

exerceo, exercere, exercul, exercitum: to
bother, work

exhibeo, exhibere, exhibui, exhibitum: to
bring out, reveal, show

fetus, us m.: offspring, sapling, fruit

filum, 1 n.: thread

frons, frontis f.: forechead, brow

geminus, a, um: double, twin, two

gravitas, gravitatis f.: seriousness,
solemnity, weight

guttur, gutturis n.: throat

hasta, ae f.: a spear
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Hecateius, a, um: of Hecate, goddess of
witchcraft

hedera, ae f.: 1vy

intertexo, intertexere, intertexul,
intertextum: to interweave

Isse, es f.: Isse, a princess of Lesbos

iuvencus, 1 m.: young bull

Leda, ae f.: Leda, mother of Helen of Troy

lentus, a, um: supple, malleable, slow

ligo, ligare, ligavy, ligatum: to tie

Livor, Livoris f.: Envy, the goddess of
jealousy

Mavors, Mavortis m.: archaic name for the
god Mars

minimus, a, um: smallest, least

nasus, 1 m.: a nose

nexilis, e: tied together

oliva, ae f.: olive

olorinus, a, um: belonging to a swan

pastor, pastoris m.: shepherd, herdsman

pingo, pingere, pinxi, pictum: to paint, depict

purpura, ae f.: purple

quater: (adv.) four times

recuso, recusare, recusavy recusatum: to
reject, refuse

remitto, remittere, remisi, remissum: to
send back, let go back

rumpo, rumpere, rupl, ruptum: to break,
shatter, burst

satyrus, 1 m.: a satyr, goat-man

scopulus, 1 m.: boulder

sedes, sedis f.: scat

successus, us m.: outcome, success

sucus, 1 m.: juice

tela, ae f.: that which is woven, web, warp,
loom

texo, texere, texui, textum: to weave

torvus, a, um: fierce

ulterius: (adv.) further, for a longer time

venter, ventris m.: belly



106 Arachne and Minerva

ABLATIVE ABSOLUTE

This construction consists of a noun or pronoun plus a participle in the ablative case. Although
ablative absolutes provide relevant information about attendant circumstances, they are
grammatically independent from the rest of the sentence. Any type of participle can be used in
an ablative absolute. In the sentence Fabula de Proserpina narrata, Minerva carmina
Musarum probavit, Fabula de Proserpina narrata is an ablative absolute consisting of the noun
fabula and the perfect passive participle narratus, a, um. The sentence should be translated With
the story about Proserpina having been narrated, Minerva approved the songs of the Muses. In
the sentence Musa fabulam narrante, Minerva carmina probavit, Musa fabulam narrante 1s an
ablative absolute which uses a present active participle. The sentence should be translated With
the Muse narrating the story, Minerva approved the songs. In the sentence Musa fabulam
narratura, Minerva carmina probavit, Musa fabulam narratura 1s an ablative absolute which
uses a future active participle. The sentence should be translated With the Muse about to narrate
the story, Minerva approved the songs.

In the ancient epic tradition, poetry and weaving are seen as parallel activities. While men
weave words and thoughts together to express themselves verbally, epic women tend to
express themselves visually by weaving textiles. In this story, Minerva depicts herself
and the other gods as she wants to be seen, but Arachne’s tapestry shows the gods as they
actually behave. Some scholars think that Ovid 1dentifies with Arachne and that her
woven tapestry stands for the Metamorphoses itself. Indeed, there are some striking
similarities between the images on Arachne’s tapestry and Ovid’s narration of the
same stories in the poem proper.
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